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Alessandro Conti, Helen Glanville : History of the Restoration and Conservation of Works of Art before
purchasing it in order to gage whether or not it would be worth my time, and all praised History of the Restoration and
Conservation of Works of Art:

At times controversial and uncompromising, always intellectually honest, Alessandro Contis book is - astonishingly
the only attempt to comprehensively chart in time, the changing impact of mans desire to preserve for future
generations the materials, meaning and appearances of works of art. Remarkable in its meticul ous research of source
material and breadth of scope, History of the Restoration and Conservation of Works of Arts, translated by Helen
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Glanville, charts the practices and underlying philosophies of conservation and restored works of art from the Middle
Agesto the end of the nineteenth century. In English-speaking countries, alack of foreign language skills leaves many
unable to consult awealth of both published and unpublished historical documentation. Developments in conservation
have therefore tended toward the scientific and analytical. Access to such documentation leads to better understanding

of the present appearance of works of art and of their changing aspect and perception over time. Recent publications
indicate that there is a great need for people writing on the subject to be aware of material which is not in their mother

tongue: approaches presented as new are in fact merely contemporary, and have been discussed or practiced in other
centuries and countries. Just as knowledge of practices and effects of art conservation and restoration should form an
integral part of History of Art Degrees, the more theoretic, abstract and historical aspects, should also be part of the
training. Thisbook is an invaluable source for academic and public institutions, art historians as well as practicing
conservators and lovers of art.

From the Back CoverAt times controversial and uncompromising, always intellectually honest, Alessandro Conti's
book is - astonishingly - the only attempt to comprehensively chart in time, the changing impact of man's desire to
preserve for future generations the materials, meaning and appearances of works of art. Remarkable in its meticulous
research of source material and breadth of scope, History of the Restoration and Conservation of Works of Arts,
translated by Helen Glanville, charts the practices and underlying philosophies of conservation and 'restored' works of
art from the Middle Ages to the end of the nineteenth century. In English-speaking countries, alack of foreign
language skills leaves many unable to consult awealth of both published and unpublished historical documentation.
Developmentsin conservation have therefore tended toward the scientific and analytical. Access to such
documentation leads to better understanding of the present appearance of works of art and of their changing aspect and
perception over time. Recent publications indicate that there is a great need for people writing on the subject to be
aware of material which isnot in their mother tongue: approaches presented as 'new' are in fact merely ‘contemporary’,
and have been discussed or practiced in other centuries and countries. Just as knowledge of practices and effects of art
conservation and restoration should form an integral part of History of Art Degrees, the more theoretic, abstract and
historical aspects, should also be part of the training. This book is an invaluable source for academic and public
institutions, art historians as well as practicing conservators and lovers of art.About the AuthorConti (Florence 1946 -
Siena 1994). Art historian and academic, passionately involved with conservation and restoration from his earliest
days, he was one of the few art historians able to move with ease across the centuries. He taught History and
Techniques of Restoration at the University of Bolognafor many years, before going on to teach the History of
Modern Art at the Universit Statale in Milan, finally moving to the University of Sienawhere he taught the History of
Art Criticism. He died afew days after completing his Manuale del Restauro (Einaudi 1996, 2001) which does not
deal with the mechanical aspects of the processes involved as the title might suggest, but attempts to look at the
problems within a broader cultural and political contextBrought up in Italy before reading Modern Languages at
Somerville College, Oxford. Practicing conservator, having trained at the Courtauld Institute of Art in London, she
worksin both France and England. She has taught the scientific and perceptual aspects of paintings and their
conservation as well as the philosophical aspects involved to both art-historians and conservators at the Sorbonne and
at University College London and has published widely. Currently teaching at the State Academy of Fine Artin
Thilisi, Georgia and the Courtauld Institute of Art.



